

PLEASE RETAIN THIS LETTER FOR FUTURE REFERENCE 

Please do not hesitate to contact me through the school if

you have any queries or concerns regarding piano tuition.

Guidance for new pupils: A note to parents/guardians

On instrumental study at the piano…

Instrumental and extra-curricula musical studies are, as you will be aware, not only extremely rewarding and enjoyable in their own right, but often tremendously beneficial to general intellectual ability and academic progress across the wider curriculum.

The piano in particular is a hugely exciting instrument. A solid grounding in the theory and technique of the piano will enable the pupil to enjoy the thrill of performing either as a soloist, in a group as an ensemble player, or as an accompanist. It will help them to master reading, speaking (playing) and writing (composing) in the ‘language’ of music, and in time, it will also introduce them to the greatest repertory of music in Western Art.

On practice and practising…

It is always the aim to make the whole process of learning, including the lessons in school, both as enjoyable and productive as possible. The greatest rewards are to be had in the joy of the real achievements attained through a little hard work, and this requires a small but significant commitment to discipline from the outset. 

Three points to remember…

1) Even at the youngest age, a little practice should be done, as much as is possible, EVERY DAY. For the earlier grades 20 minutes rising to 30 or 40 minutes will be plenty, but 20 minutes EVERY DAY is incalculably better than a panicked cramming (even of several hours!) the day before a lesson. 

2) As well as being the most efficient method of learning, this will also get the pupil accustomed to a regular spell of 20-40 minutes of concentration at the instrument. This means that they will extract the best from their lesson, and will be able to carry that spark into their practice throughout the week.

3) It is most beneficial, if possible, to set aside the same allocated slot of time every day. The results of organisation of time in this way can be surprisingly large!

On the pupil’s notebook…

The pupil should bring a normal A5 jotter/exercise book to the first lesson. 

It is crucial that this book is brought to each lesson, and is not lost! This book is used for writing down the details of exercises, practice methods, theory points etc, and also to specify what should be achieved by the next lesson. The book is as much for you, the parents/guardians, as it is for the pupil, and indeed I would encourage you to look over the weekly entries to help you assess the pupil’s progress and to provide extra support.

If, for any reason, a rearrangement of the next lesson time, or a postponement of an individual lesson is required, I will put this information in this book as well. I keep duplicate copies of all these arrangements in a separate register, but this book is an invaluable source of communication from teacher to parent/guardian as well as teacher to pupil.

On teaching materials…

It will be necessary, of course, to purchase some volumes of music and tutor books, including  set pieces, scales and related tests for the graded exams (ABRSM or Trinity Guildhall) where appropriate. Clearly these needs are specific to each pupil, and details of music to be purchased can be written in the pupil’s book as we go along. 

However, in order to keep this expense to a minimum I will from time to time provide the pupil with photocopied material, including exercises and repertiore. To ensure that no copyright laws are breached, these can only be from large volumes of music where we are only concerned with a few extracts for study purposes. Please help the pupil to treat these photocopies with care – they will accumulate their own markings and should be treated in the same way as proper scores, books and manuals.

I consider a metronome to be essential. Some aspects of practice method will apply the use of a metronome, and it is important that what is done in the context of the lesson can be transferred to home. The most basic model is all that will ever be required, and these are relatively inexpensive. Either the school or I will be able to tell you where to get one.

On holidays…

Holidays are holidays! They are often needed to catch up with other areas of mainstream school work, and are for parents/guardians and pupils to do things that they cannot do during the constraints of normal term time. I am strongly in favour of a controlled break from instrumental practice, with the following provisos:

· Holiday breaks need to be earned by continuous work during term time.

· Ideally, the pupil MUST NOT fail to play the piano AT ALL for more than 7 days.

· The pupil should return to a normal routine of practice AT LEAST 7 DAYS BEFORE the continuation of lessons in the following term

In the first lessons…

It would be normal to fit in 12 or 13 lessons in the long Autumn term, leaving scope for fewer lessons in the summer term, when exams and other intrusions can often reduce the number of available weeks. In this way it is probable that 30-33 lessons will be taken in this session, in accordance with the School’s guidelines.

It would be extremely helpful if the pupil could bring along any current (or recent past) pieces of music, teaching materials or tutors that they have been using in the last session – this will provide some continuity and help to plan the best ways to progress.

Do not worry if the pupil is starting piano lessons for the first time this session and currently has no teaching material. I will provide enough material for the first lesson, and will specify in the pupil’s notebook any music that needs to be purchased.

Many thanks for your support in these matters.

Yours sincerely,

Robin Hutt 

BMus (Hons) Edin PG Dip RCM 

ISM Full Member

ROBIN HUTT





PIANOFORTE








